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Mireille Blanc’s paintings approach reality as an
enigma: caught between the familiarity of
everyday life, and the strangeness of time’s
passing, the objects and photographic documents
she frames and filters hold multiple meanings as
both witnesses and subjects. Focusing on the
minute details of image production and
circulation in contemporary life, she intuitively
reworks found and personal photographs to arrive
at a middle ground between abstraction and
sediments of memory, in compositions that blur
the line between background and figure, often by
reversing scales and ornamental patterns.

The artist often turns her attention to details from ceremonial moments of everyday life: birthday cakes,
decorative balloons, kitsch souvenirs and used gift wraps take center stage as objects depicted at the brink
of decay, in an instant right before they lose their spectacular function and become discarded and distorted,
in a nod to entropy and the mortality of images. The lush textures of cream, chocolate or icing are
reproduced through the materiality of oil paint in depicting highly ornamental cakes and pastries of various
sizes and colors. They are sometimes half eaten, sometimes losing form behind a glass patisserie display,
caught in the process of becoming documents of their own material demise. Another recurrent theme is
found on commercial prints of canonical works of art, for instance a Van Gogh printed on a sweatshirt,
worn, torn and folded with the movements of a body, or a reproduction hanging on a wall, gathering dust
and losing its vibrancy through exposure to sunlight. In each one of these instances, the layering of the
image allows the process to gain visibility: sometimes a plastic folder is present, more often pieces of tape or
staples used to hold the photograph in place become part of the painterly depiction, pointing to original
images as material documents that circulate in the world, exposed to the elements and the passing of time.

Born in 1985 in Saint-Avold, Mireille Blanc lives and works in Evry, France. She studied at the Beaux-arts de
Paris (2009), and at the Slade School of Fine Arts in London (2007). Her work has recently been shown in
solo exhibitions at Kunsthaus Baselland (2026), Anne-Sarah Bénichou Gallery (Paris, 2023), The Pill
Gallery (Istanbul, 2019), FRAC Auvergne (Clermont-Ferrand, 2018), and in group exhibitions at La
Verriére, Fondation d'entreprise Hermes, (Brussels, 2023), Musée des Sables d’Olonnes, (2023), MO.CO La
Panacée (Montpellier, 2023), Beaux-Arts de Paris (2023), MASC - musée d'Art moderne & contemporain
(Les Sables d'Olonne, 2023), Kunstwerk Carlhitte (Hamburg, 2019),Musée des Beaux-arts de Dole (2017).

Mireille Blanc was the recipient of the ‘Prix Verdaguer’ (Académie des Beaux-arts, 2021) and the ‘Prix
international de peinture Novembre a Vitry’ (2016). Her work is part of important public and private
collections such as Musée d'Art Moderne de la Ville de Paris, Fonds d'Art Contemporain - Paris Collections,
MASC — Musée d'Art contemporain des Sables d'Olonne, Soho House Paris, FRAC Auvergne. She is 'Cheffe
d'Atelier' at Beaux-Arts de Paris.



Léonard au masque, 2024, huile sur toile, 200 x 150 cm / Collection Musée d'Art Moderne de la Ville de Paris



Refrain, 2023, huile sur bois, 20 x 15 cm



Impressions (tee-shirt), huile sur toile, 200 x 140 cm



Emporte-piéce (I'avion), 2023, huile sur toile, 31 x 25 cm



Extreme Lemon, 2025, huile sur bois, 40 x 30 cm



Still life (Sant'Orsola), 2025, huile sur toile, 60 x 44 cm



Minouflet, 2025, huile sur toile, 60 x 42 cm



Grappe (Marceau), 2024, huile sur toile, 200 x 150 cm



Anniv (J), 2024, huile sur toile, 37 x 50 cm



Jogging Velazquez, 2024, huile sur toile, 25 x 33 cm



Idole, 2023, huile sur toile, 150 x 117 cm



Cake Flowers, 2022, huile sur toile, 35 x 24 cm



Tournesols, 2022, huile et spray sur toile, 200 x 135 cm



Hibiscus, chewing-gum, 2023, huile sur toile, 31 x 25 cm



Raisins, huile sur toile, 160 x 125 cm



Pomme, 2021, huile sur toile, 24 x 18 cm



Peau, 2021, huile et spray sur toile, 200 x 150 cm



Paillettes, 2022, huile sur toile, 40 x 30 cm



Mountain, 2022, huile et spray sur toile, 200 x 140 cm



Cakeboy, 2019 huile sur toile, 27 x 20 cm



Chat (1), 2022, huile sur toile, 40 x 30 cm



Chat (2), 2022, huile sur toile, 40 x 30 cm



Charlotte, 2022, huile et spray sur toile, 50 x 38 cm



Studio, 2022, huile et spray sur toile, 60 x 48 cm



Gommettes, 2021, huile sur toile, 40 x 30 cm



Poissons d’avril, 2022, huile et spray sur toile, 120 x 90 cm



Gant, 2021, huile et spray sur toile, 45 x 30 cm



Licorne, 2021, huile sur toile, 40 x 30 cm



Chien, 2021, huile et spray sur toile, 60 x 48 cm



Motifs, 2020, huile et spray sur toile, 100 x 70 cm



Quelle ardeur !, 2020, huile sur bois, 24 x 18 cm



Agrégat, 2020, huile et spray sur bois, 40 x 30 cm



Petit dragon, 2020, huile sur toile, 47 x 34 cm



Plume, vase, 2020, huile et spray sur toile, 100 x 72 cm



Sucre glace, 2020, huile et spray sur bois, 24 x 18 cm



Astérisme, 2018, huile et spray sur toile, 200 x 150 cm



Cabhier, 2020, huile et spray sur toile, 50 x 34 cm



Meringue, 2020, huile sur toile, 32 x 40 cm



Sweat, 2019, huile et spray sur toile, 200 x 146 cm



Planche 2 - AW, 2018, huile et spray sur toile, 50 x 40 cm



Grappe, 2018, huile sur toile, 200 x 160 cm



Année 1990, 2018, huile sur toile, 21 x 29 cm



Composition, 2018, huile et spray sur toile, 190 x 126 cm - Collection FRAC Auvergne



Album 2 (Memphis), 2018, huile sur toile, 22 x 19 cm - Collection FRAC Auvergne



Bustes, 2018, huile sur toile, 78 x 100 cm — Collection Artothéque Grand-Quevilly






The Rose that Grew From Concrete, Museo Sant'Orsola, Florence, 2025



Far from the pictures — extract of text by Devrim Bayar / The Pill gallery, 2024

In discussing Mireille Blanc's work, it is often said that her relationship with photography serves as a
premise for her pictorial works. Close-up shots, often taken quickly with an iPhone, guide the painting
process in the studio. They also provide a glimpse into the life of the artist, who is not afraid of the
commonplace. These snapshots take us into her kitchen, to a waiting line, to the page of a school diary.
Her work, while overtly rooted in the domestic sphere and family life, is just as much about art history, as
indicated by the plate number 2 from Aby Warburg's Mnemosyne Atlas at the entrance to the exhibition.
The combination of illustrations created by the German historian in the 1920s ushered in a new form of
visual investigation that some consider a genuine epistemological breakthrough. Following in his
footsteps, Mireille Blanc uses photographic images as the starting point for a body of work in which
seeing becomes knowing.

Itis in this back-and-forth between the grand and the so-called small history that Mireille Blanc forges
her path as an artist, without, however, evacuating her role as a mother and her identity as a woman.
Hints of her family life are indeed present - plasticine games, birthday cakes - but the most obvious
painting in terms of her gender identity is undoubtedly “Emporte-piéce (I'avion)” where, as the title
suggests, a kitchen utensil is unexpectedly placed on the tonsure of a female genitalia. The ornate shape
of the plane, reminiscent of the female reproductive apparatus, seems to imbue the natural material of
the naked body. In this image, gender appears in the form of a mold deliberately placed on a physical
attribute, and it is unclear whether the finger holding the cookie cutter is that of a third party or of the
artist herself, who, through this gesture, integrates social gender norms. In a more childlike but no less
significant vein, the small plasticine sculpture in the painting “Dog” reminds us how matter is molded
into form. The "cats" depicted are just as factitious, since they are decorated cakes. In this case, it's the
topping that trans-forms, in a rudimentary yet absolute manner, the way we perceive what we're
shown.

The pastries, fruits and candies that abound in the exhibition evoke indulgence and pleasure. The
painting “Croissant”, which belongs to this iconographic group, once again creates a link with the history
of canonical art, as it is reminiscent of one of the brioches painted by Edouard Manet. In his 1880
“Nature morte a la brioche”, now in the collections of the Carnegie Museums in Pittsburgh, the pastry
placed on a blue plate at the heart of the composition, just as in Mireille Blanc's painting, looks
astonishingly like a male sexual organ at rest. There's an eroticism in this work that we find in a
contemporary, feminized version in Mireille Blanc's work, where the sophistication of traditional French
pastry is now giving way to more industrial, artificial pleasures, with packaging and colorants.

A similar sensuality runs through the images of sweatshirts, another recurring motif for the artist. Much
like Wolfgang Tillmans' photographs, which show carelessly abandoned clothes, as if after a hasty
undressing, the painted garments evoke absent bodies and carnal pleasures. These fabrics are also
mediums for words and images, where the history of painting can once again be inscribed. The tracksuit
in “Tournesols”, for example, features a well-known painting by Vincent Van Gogh, first reproduced in
the form of merchandise, then photographed on the sly by Mireille Blanc and finally repainted by her in
the studio, in a logic of repetition reminiscent of the Refrain programmatically placed at the entrance to
THE PILL gallery, alongside the reference to Aby Warburg described above.

Paradoxically, then, it is through repetition that Mireille Blanc distances herself from images. Firstly, by
the distancing of painting, which proclaims its autonomy from the photographic reproduction of reality.
Secondly, and above all, through the singular way through which she looks at everyday life. To the well-
ordered life of the patriarchal family, she contrasts her freedom and nonchalance, which pervade both
her technique and her choice of subjects. Beyond perfect images, the artist confronts us with sensations,
impressions, gestures, and embodied flesh. Mireille Blanc does not seek to create an illusion.






Se faire plaisir, curators : Mireille Blanc, Marianne Mari¢ & Sandrine Wymann, La Kunsthalle, Mulhouse, 2025












Artifices, curated by Philippe Piguet, Chapelle de la Visitation, Thonon-les-bains, 2024



Far from the pictures, exposition personnelle, The Pill Gallery, Istanbul, 2024






Mireille Blanc, Planche 2 - AW, 2018, oil on canvas, 50 x 40 cm



Coi, curator : Joél Riff, La Verriere, Fondation d'entreprise Hermes, Brussels, 2023
- Palette, 2023, huile sur toile, 200 x 150 cm / Collection CNAP



Glacage, exposition personnelle, Galerie Anne-Sarah Bénichou, Paris, 2023



Exhibition view, Les apparences, group show, A cent metres du centre du monde, Perpignan, 2021

Exhibition view, Album, solo show, Espace d’art contemporain Camille Lambert, Juvisy s/Orge, 2021



Exhibition views, SPRING, solo show, The Pill gallery, Istanbul, 2019



Exhibition views, Kinder coquillages, solo show, Galerie Anne-Sarah Bénichou, Paris, 2020-2021






Exhibition views, La sommation des images, solo show, curated by Jean-Charles Vergne, FRAC Auvergne,
Clermont-Ferrand, 2018



Presse, Le Quotidien de I'Art, 2019, par Roxana Azimi






Mireille Blanc

Monography published by FRAC Auvergne
Editions

Text by Jean-Charles Vergne

Published in 2018
30x25cm
160 pages

Mireille Blanc, Album

Monography published by Espace d’art
contemporain Camille Lambert, 2021
Text by Karim Ghaddab

Published in 2021
21 x21cm
28 pages



Mireille Blanc, Oeuvres/works, 2011-2018
Monography published by Sunset Editions
Texts by Joél Riff and Jean-Charles Vergne
Graphic design by studio Bizzarri&Rodriguez

Published in 2018
28 x 22 cm
68 pages
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